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Of the Songs and Sonets, not one is a sonnet in the regular
sense of the word Neither in form nor spirit was Donne a
Petrarchian poet Some were written to previously existing airs;
all, probably, with a more or less definite musical intention. The
greater number of them would seem to have been preserved and
may be found in the first section of Chambers's edition. He has
rightly excluded the song, ' Dear Love, continue nice and chaste/
which was included in the edition of 1635, but was written by
Sir John Roe. A fresh editor would have to exclude, also, the
song ' Soul's joy now I am gone' and the Dialogue beginning 'If
her disdain least change in you can move/ which, if the collective
evidence of MSS be worth anything, were written by the earl of
Pembroke, collaborating, in the last, with Sir Benjamin Ruddier.
The Burley MS contains a few songs, as well as longer pieces which,
from their accompanying indubitable poems and letters of Donne,
are, presumably, given as his. If one of them is specially character-
istic or adds anything of great intrinsic value. It has been not
unusual, since its first publication as by Donne in TJie Grove
(1721), to ascribe to him the charming song 'Absence, hear them my
protestation.' But, in Drurnmond's copy of a collection of verses
made by Donne himself, of which only a few are bis own com-
position, this particular song is ascribed to J. JL, i.e. (as another
MS proves), John Hoskins. The touch is a shade lighter, the feeling
a shade less intense, than in Donne's most characteristic work.
Of the Elegies, the canon is more difficult to ascertain exactly.
Some of the most audacious, but not least characteristic, were
excluded by the first editor, but crept into subsequent issues.
Of the twenty given in Chambers's edition, all are Donne's, with
the possible exception of the twelfth, * Come, Fates, I fear you not';
and to these should be added that entitled Love's War, in the
appendix, which was first printed by Sir John Simeon. But the
sixteenth, * To make the doubt clear that no woman 's true/ was
included in Ben Jonson's posthumous Underwoods, and it is not
impossible that the three which there accompany it are also
Donne's. As Swinburne has pointed out, they are more in his
style than in that of Jonson. Oa the other hand, no MS collection
of Donne's poems includes them, whereas their companion appears
in more than one.
It is not difficult to distinguish three strains in Donne's
love poetry, including both the powerful and enigmatical elegies
and the strange and fascinating songs. The one prevails in
all the elegies (except the famous Autumnal dedicated to